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pictures (portraits)" that " will be in our way when the Lumber R. comes 
to be cleaned out," in the fall of 1792. Does it not pass belief that a 
man of the position of William Hamilton, grandson of the great Andrew 
Hamilton, who defended the printer Zenger, could treat his family por- 
traits in such a manner. Perhaps they were not of the first order of 
artistic merit, and Hamilton posed for an art connoisseur, but they were 
doubtless the portraits of different members of his family, apart from 
which if painted by local artists of their day would have been of in- 
estimable value and interest in our day. A partial confirmation of Dun- 
lap's story, as to Wertmuller, is found in the portrait of Andrew Hamilton 
in the Society's collection, as stated in the "Catalogue" 1872, p. 47: "163. 
Andrew Hamilton. 25 x 30. Original, artist unknown, destroyed. A 
copy had been made previously by Wertmuller [1808] which at last 
came into the possession of Mr. Henry Becket, who permitted [1852] 
Mr. William Cogswell to make this copy." 

George Rutter was a sign and ornamental painter of more than ordinary 
ability in his line. He painted a portrait of Doctor Franklin as a sign for 
Brook's tavern, near Douglassville, Pa., which John Penn mentions in 
his diary, April 7, 1788: "Left the tavern at half past seven o'clock, 
after admiring a strong likeness of Dr. Franklin, drawn by one Riitter, 
a limner I employ in Philadelphia." Vide the writer's "Life Portraits of 
Benjamin Franklin" in McClure's Magazine for January, 1897. 

Charles Henry Hart. 
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Paris, January 10. 

An unknown phase of Puvis de Chavannes's career is being revealed by the publi- 
cation of an album of his caricatures, to which Mile. Marcelle Adam has contributed 
a preface. The great artist was, it seems, an inveterate caricaturist, but only for 
his own private amusement and that of his intimate friends. • He attached no 
importance to these trifles, of which Madame Philippe Gille, widow of the well- 
known writer, possesses a large collection, and it is from this source that the album 
in question is derived. The caricatures cover a very wide field of imagination, but 
the artist possessed the unique merit of never caricaturing his friends. 

The now famous "Pieta of Villeneuve-lez-Avignon, which figured at the Expo- 
sition des Primitifs FranQais in 1904, has recently been hung in the Louvre, where 
it is to remain. It was attributed in the catalogue to Nicolas Froment d'Uzes, wrho 
also painted the "Buisson Ardent," which was borrowed for the same exhibition 
from the cathedral of Aix-en-Provence, and the date was approximately fixed at 
1470. M. Henri Bouchot has lately made an interesting discovery on the frame of 
the "Pieta," the name of the donor, "Honorat Raousset," of whose family there 
are still representatives. 

The want of space at the Luxembourg Museum has for some years prevented the 
whole of its pictures being hung at the same time, and the question of the trans- 
ference of the contents to some other quarter is being discussed by the fine-art 
authorities. The expulsion of the "congregations" has resulted in the Seminaire 
of St. Sulpice becoming vacant, and it is possible that this place will be converted 
into a municipal museum, with the Luxembourg pictures as a nucleus. But the 
building will have to undergo very considerable alterations before it can be adapted 
to the requirements of a picture gallery. 

jf: :(c :4c 

London, January 11. 

As usual, "The Old Masters at Burlington House" is the great artistic event of 

the year, and if the present show contains but few pieces that have already been 

accepted among the masterpieces of English private collections, its interest is all 

the greater from the unexpected novelty of the works which have been brought to 
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light, some for the first time. In this respect the sensation of the exhibition is the 
large family group by Frans Hals, the importance of which was, we believe, first 
recognized by Col. Lyons and Mr. Herbert Cook. Its publication a year ago by the 
Arundel Club was the first general intimation that the most important Frans Hals 
in England had hitherto escaped the researches of connoisseurs. With the exception 
of this noble work, two important Vandykes, two Jordaens, and a few minor Dutch 
works, the whole gallery is devoted to masters of the British School. Even in this 
there has been no attempt to make the exhibition systematically representative, or 
to give a space proportional to the importance of each of the greater artists. But 
v/e have al\yays welcomed the somewhat casual arrangement of these yearly exhi- 
bitions as givmg an opportunity for the inclusion of curious and unclassified works 
which could hardly find their place in any logical sequence. Besides, good pictures 
very rarely hurt one another, and the large majority of the pieces shown this year 
are decidedly good. 

There are several Hogarths. His "Portrait of Mrs. Desaguliers" shows him at 
his best, While the "Assembly at Wanstead House" is of the more familiar kind. 
There are two beautiful genres by Morland, "Tea-gardens" and "Children Playing 
Soldiers." 

Wilson was one of the earlier masters of the great period of English art and he 
is well represented by "Lake Nemi" and "Cicero at his Villa." There is an unusu- 
ally composed landscape by Gainsborough and the portrait of his two daughters 
from his brush. There are also portraits by Reynolds, Opie, Raeburn. 

It is surprising, however, that not more care was displayed in admitting a few 
canvases which are, to say the least, of dubious authenticity. The most glaring 
example of this is in the second room, where there hangs a very imposing land- 
scape, Rouen (No. 56), ascribed to Turner. That it is not by him, but a deliberate 
and very skilful forgery, is fairly evident to any trained eye: those who have studied 
specially the devious ways of imitators recognize in this the masterpiece of James 
Webb. If it were given to its real author, the picture might well claim a right to 
its present position as an interesting object-lesson how far a very skilful imitator 
can go. The genuine but rather hard and cold Turner of Venice (60), hanging 
near by, shows very aptly the difference between the loose and free touch of a 
real artist and the deliberate imitation of the sarne quality without any real content 
or intention, which distinguishes the forger's work. The large landscape ascribed 
to John Crome (45) in the same gallery is not, perhaps, a deliberate forgery so 
much as the natural outcome of a pupil working so far as possible in his master's 
manner. Yet another picture in the same room, the view of Hempstead Heath 
(40), ascribed to Constable, belongs to the same dubious category. 

Except in these few instances, nothing but praise can be given to the present exhi- 
bition. 




A complete report has reached me from my Paris correspondent of the Cronier 
Sale, held last month in Paris, and of which I already gave a few lots in the last 
number. The entire list of paintings sold follows, the dimensions given being in 
centimetres : 

Chardin : "Le Volant" (81x64). Baron Rothschild $28,000 

Chardin : "Les Osselets" (81x64) ;■■ 10,000 

French School: "Le Concert dans le Pare" (166x104) and "La Collation a la 

Fontaine," (166x103). Kleinberger 36,000 

French School: "La Promenade Galante" (98x116). Kleinberger 3,120 

French School : "La Chasse au Canard Sauvage" (82x130) 880 

Fragonard: "Le Billet Doux" (83x67). Wildenstein 84,000 

Fragonard : "La Liseuse" (81x65) 36,400 

Fragonard: "Portrait de Filette" (7x6). Panhart 760 

Gainsborough : "Portrait of Sir John Campbell" (76x63) 14,300 

Gainsborough: "La Promenade dans le Pare" (23x18) 1,320 

Lojoue: "Les Plaisirs de I'Escarpolette et de la Danse" (40x32) 920 

Loutherbourg : "Le Berger Gallant" (38x29) 980 

Lawrence: "Portrait de Miss Day" (77x63). Kraemer.. 8,600 

Natoire : "La Festin de la Dese" (98x130). Le Roy 600 

Attributed to Natoire: "La Naissance de Venus" (98x130). Le Roy 9°° 



